Appendix 17.1
CHORAL WARM-UP PIANO ACCOMPANIMENTS

Seventeen written-out accompaniments are provided here to assist and encourage accompanists who may
have inhibitions about playing supportive chords through sequential key changes for choral warm-ups
without reference to notated music.

Each warm-up is numbered, allowing easy access for the conductor and accompanist. Next to the boxed
number are shown the intended purposes for the warm-up, and in parenthesis, options for a complementary
motion to reinforce the vocalization.

These notated keyboard accompaniments complement the "It's All in the Warm-Up" section of Chapter
Twelve: Awake My Soul And Sing! - The Songster Leader (pp. 249-252), and expand on the instruction for
accompanists found in Chapter Seventeen: Keyboard Worship - The Meeting Pianist (pp. 371-375). Both
Chapters Sixteen and Seventeen, include helpful explanations on understanding chords and modulating
between keys on the Keyboard.

Gentle descent from head voice, "waking up ears" by tuning using solfege
(upward motion on descending notes)
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*Or commence with hm to ooh, then ooh-oh to ah (aw), then bright vowels,
like ee-eh to a as the exercise ascends.
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ional "do-sol-do" interval

for resonance, foundat

ices,
(Oliver Owl, rudely awakened, looks down and sings - Kemp)

Relaxed warm-up for younger vo
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(Switch to a neutral "ah™ vowel for higher notes )
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f facial muscles, engagement of diaphragm
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(Index finger draw circles in middle of forehead or above head - Adams)

Resonance and relaxat
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*Commence each vowel with lots of "mm" sound

Alternate Zee or Nee...

(Lifted circle by ears, upward motion on descending notes)

Bb ————— — F47

Unified vowels, tuning, balance and resonance
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flow
(Circular hand movement by ear, arm extension up - Adams)
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d breath support, unified vowels
(Lifted circle bounce by ears, then upward motion on concluding melisma - Adams)
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* Commence each vowel with lots of "mm" sound

Alternate Zee or Nee...
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*Commence each vowel with lots of resonance
on the initial consonant.
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Range extension, carry the quality of the head voice downward

10 (Use a Ferris wheel motion around the head, up and over the top - Kemp)
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Activation of articulators, range extension

12

Pa-pa, pa-pa picked a pot of peas, of peas.
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Range extension, facial express
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(May be sung as a round in two groups, with different groups entering every two beats - Allen)

GROUP 1

17 Number intervals/Solfege scale patterns
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